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Conserving the past,
training for the future

Today, the museum is located in Dublin Castle and is a haven in the heart of the city. Described 
by the Lonely Planet as ’not just the best museum in Dublin, but one of the best in Europe’, we 
welcome over 335,000 visitors annually and engage more than 12,700 adults, young people and 
children with our intercultural learning programme.

This year the museum is celebrating the 50th anniversary of what may be regarded as 
Ireland’s greatest gift. In 1951, Irish President Seán T. O’Kelly remarked of  Beatty, ‘his heart is 
no island cut off from other lands, but a continent that joins them together.’ Drawn together 
in Dublin, Beatty’s exceptional collection continues this work: a gift to the nation, for Ireland 
to share with the world.

Access is central to all the Chester Beatty’s activities. Maintaining and preserving the 
Collections and making them available for the use and enjoyment of the public is at the heart 
of our mission. The Chester Beatty has a dedicated Department that specialises in book and 
paper conservation. By repairing and stabilising the collections in our care, conservators 
ensure they can be researched, displayed and preserved for future generations.

The Chester Beatty is a museum 
and library that is home to one of 
the finest collections in the world of 
European, Islamic and East Asian art 
representing artistic and religious 
heritage from about 2700 BC to the 
present century. 

The Collections were assembled by 
the great philanthropist Sir Alfred 
Chester Beatty (1875-1968). An 
American mining magnate and one 
of the most successful businessmen 
of his generation, Beatty moved to 
Ireland in 1950. He was one of the 
most prolific collectors of the 20th 
century and on his death in 1968, he 
bequeathed his collection to the 
people of Ireland.



In 2005, an internship programme was established at the Library to train and mentor newly-
graduated conservators. Since its conception the programme has been generously funded 
by the Chester Beatty Patrons and the Heritage Council. The Heritage Council’s internship 
programme has evolved and is currently run in partnership with four other leading cultural 
institutions. There is currently no formal conservation training available in Ireland, so the 
internships offer unique professional development opportunities for newly-qualified Irish 
conservators and international students.

Conservation internships highlight the 
significance of collaboration, cross–
generational skills-sharing and international 
networks, which are all hallmarks of the 
conservation profession today. The central 
theme for the European Year of Cultural 
Heritage 2018 in Ireland is Make a Connection 
and this one-day symposium has been 
organised as a direct response. It will highlight 
the positive influence the Chester Beatty’s 
on-going internship scheme has had on the 
conservation profession network in Ireland, 
across Europe and beyond. Over twenty interns 
and placement students specialising in book 
and paper conservation have been mentored by 
the staff at the Chester Beatty. Their developing 
careers have led them to work at leading 
institutions around the world including the 
National Gallery of Ireland, Trinity College 
Dublin, the Tate, V&A, Imperial War Museum, 
Royal Collection Trust, Bodleian Library, National 
Trust and the National Libraries of Ireland, 
Sweden and Australia to name but a few.

For this symposium we have invited five of our 
alumni to return and present insights into the 
impact the internship has had on their career and 
the new challenges they face caring for these 
extraordinary collections. 

If you would like to learn more about the 
internship programme and activities of the 
Conservation Team at Chester Beatty, do follow 
our blog. 

Jessica Baldwin
Head of Collections and Conservation
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Programme

8 June 2018
10:30am – 4:00pm

Chaired by Jessica Baldwin
Head of Collections and Conservation, Chester Beatty

Introduction and welcome
Jessica Baldwin

Conservation internships: Nurturing an acorn 
Louise O’Connor - Conservator, National Library of Ireland

Conservation in motion
Elisabeth Randell - Conservator, British Library

Questions and Answers

Lunch

Chaired by Kristine Rose - Beers
Senior Conservator, Chester Beatty

Splendours of the Subcontinent: Conserving Indian art on 
paper at the Royal Collection Trust 
Rachael Smith - Drawings Conservator, Royal Collection Trust 

How long is a piece of string?
Bevan O’Daly - Textile Conservator, National Trust

Beyond paper: Mummy bandages & sticks of rock
Fiona McLees - Paper Conservator, Bodleian Library

Questions and Answers

Session 1:

10:30 – 10:45

10:45 – 11:30

11.30 - 12.15

12.15 – 12.30

12.30 – 13.30

Session 2: 

13.30 – 14.15

14.15 – 15.00

15.00 – 15.45

15.45 - 16.00 



Abstracts

Conservation in motion
Elisabeth Randell 
Conservator, British Library, London

After buying a one-way ticket from 
Ottawa, Canada to Dublin I began my 
conservation career as an intern in 
preventative conservation at the 
National Gallery of Ireland. Shortly
after, I was fortunate enough to be a 
part of a large digitisation project at the 
Chester Beatty, which led me to change 
my focus in conservation from easel 
and wall paintings to a specialisation 
in paper and books. I’ll explain how this 
resulted in me undertaking a life-
changing internship at the Chester 
Beatty, which has influenced my career 
path ever since, taking me from 
National institutions and private studios 
in Ireland, to returning to study and now 
working in the UK. 

Conservation internships: Nurturing an acorn
Louise O’Connor 
Conservator, National Library of Ireland

Conservation internships underline the significance 
of collaboration, cross–generational skills-sharing 
and international networks - all hallmarks of the 
conservation profession in the 21st century. From 
reflections on my own internship at the Chester 
Beatty in 2005, to supervising the internship cycle 
at the National Library of Ireland, I will explore why 
it’s important to nurture conservation skills in 
Ireland’s cultural heritage sector and delve into 
what a conservation internship is. In addition to 
reviewing the practicalities of hosting the 
programme, I will explain how the Heritage 
Council’s internship programme has positively 
influenced the conservation profession network in 

Ireland, across Europe and beyond.



Splendours of the Subcontinent: 
Conserving Indian art on paper at the Royal Collection Trust 
Rachael Smith 
Drawings Conservator, Royal Collection Trust 

Rachael will share her recent work conserving 
the Royal Library’s collection of Indian 
paintings, drawings, albums and manuscripts 
for the current exhibition ‘Splendours of the 
Subcontinent’, at the Queen’s Gallery, 
Buckingham Palace.  The material spans over 
400 years of art from the Imperial Mughal 
court and regional schools, including the 
Windsor Padshahnama. Her conservation 
treatments included supporting fracturing 
copper-green rulings, intricate paper repair to 
layered supports and mounting the material

How long is a piece of string?
Bevan O’Daly 
Textile Conservator, National Trust

When you think of textiles, you think of all the 
beautiful fabrics from all corners of the world, 
from Chinese Silk, the finest printed cotton 
from India to world famous Irish Linen and 
Lace. However, there are many more non-
textile materials one encounters in textile 
conservation. These include rusting metal hook 
and eye fasteners on costume, tarnished gold 
and silver embroidery thread, glass beads, 
gelatine sequins and so on. Objects range from 
fragments so small and fragile that the 
slightest breeze would blow them away, to 
items so big and heavy that they need a large 
team of people to manoeuvre. This talk will  
discuss a range of object treatments I have 
undertaken, outline the challenges faced, and 
the necessity to explore alternative methods of 
conservation.  

using non-adhesive systems.  Many of the pieces have not been exhibited or published before, 
and technical examination was undertaken to investigate their materials and techniques, 
complex structures and layers of reworking.   



Beyond paper: Mummy bandages & sticks of rock
Fiona McLees 
Paper Conservator, Bodleian Library

The paper conservator predominantly deals with conserving paper – one might think. 
However, a surprising number of other materials may be attached to that paper, or fall 
within your remit for one reason or another. Papyrus is a more obvious example, not 
uncommon in museum and library collections, however working with contemporary art 
can mean addressing the preservation of materials as diverse as leaves or sticks of rock, 
or occasionally something as nebulous as a mere concept. How can the paper 
conservator ensure the continued preservation of these objects? Equally, the day-to-
day tasks of the conservator can stretch far beyond routine work at the studio bench to 
encompass international travel accompanying artworks; leading a conservation 
workshop for children; to in-depth research projects in order tounderstand more about 
the materials that we work with. This talk aims to open a window onto the huge variety 

of work which can be encountered during a paper conservator’s career.



Biographies

first conservation intern that same year. On 
completion of her internship, Louise joined 
the National Gallery of Ireland as assistant 
paper conservator. In 2007, she took up 
her current position at the National Library 
of Ireland where she is now conservator 
responsible for prints & drawings, ephemera 
and heraldic manuscripts collections. She is 
an accredited member of the Institute of 
Conservators-Restorers Ireland (ICRI) and is 
a board member.

Louise O’Connor 
received her Master’s 
degree in Fine Art 
Conservation; Works 
of Art on Paper from 
Northumbria 
University, UK in 
2005. She became 
the Chester Beatty’s

Elisabeth Randell 
graduated with an 
Advanced Diploma 
in Museum Studies 
from Algonquin 
College, Ottowa. In 
2013 she moved to 
Dublin for an 
internship in the 

National Gallery of Ireland. Following a 
short contract assisting with a digitisation 
project she was offered an internship at 
the Chester Beatty (2013- 2014). 
Following that Elisabeth returned to the 
National Gallery of Ireland on contract 
as a preventative conservator, before 
beginning an MA in conservation of Art 
on Paper at Camberwell College of Arts, 
London. After several internships and 
contracts at the Royal Collection, the V&A 
Museum, and Trinity College Dublin, she 
is now working as a conservator at the 
British Library. 

the National Museum, New Delhi.  She 
completed a Historic Scotland Internship at 
the Book and Paper Conservation Studio, 
Dundee before moving to the Chester Beatty 
Library, Dublin where she worked on Mughal 
paintings, initially as a Heritage Council of 
Ireland intern and then as Paper 
Conservator.  She joined the Royal Botanic 
Gardens, Kew as a Marianne North Project 
Conservator, before taking up her current 
role as Drawings Conservator at Windsor 
Castle in 2011, where she works on both 
European and Indian art on paper.  

Rachael Smith 
trained in conserving 
Indian paintings on 
paper during her MA 
Conservation of Fine 
Art at Northumbria 
University and a 
three month 
placement at the

Bevan O’Daly 
graduated from the 
National College of 
Art and Design in 
2012 having 
studied Fine Art. 
Bevan contacted the 
Chester Beatty, as 
she was interested in 

pursuing a career in conservation; this led 
to a work placement in November 2014. She 
assisted the conservation team to undertake 
a condition survey and repack the Neville 
Irons Chinese collection. In January 2015, 
Bevan assisted Textile Conservator Karen 
Horton with the gallery rotation of Chinese 
and Tibetan textiles. She has since gone on 
to complete a Masters in Textile 
Conservation at the Centre for Textile 
Conservation, University of Glasgow, 2017. 



Fiona McLees 
graduated from the 
Masters 
Conservation 
programme at 
Camberwell College 
of Arts, London in 
2010. She then 
undertook a personal

research project cataloguing a collection of 
historic paper samples at the British 
Museum, and a short contract at the 
National Archives in Kew prior to beginning 
the internship at the Chester Beatty in 2011. 
Fiona went on to work as a contract paper 
conservator at the Imperial War Museum, 
London, focusing upon preparing a large 
and varied collection of WWI items for the 
new permanent galleries. Following this, she 
completed one year as paper conservator for 
acquisitions at Tate, working primarily with 
modern and contemporary photography and 
art on paper. Since 2014 Fiona has been based 
at the Bodleian Libraries, Oxford, working once 
again within an historic library collection. 

During her MA, Bevan spent an exciting 
three months on work placement at the 
Victoria & Albert Museum, London. She also 
used her ‘study day’ in her second year for 
extracurricular practical experience, 
assisting Textile Conservator Maggie Dobbie 
in the conservation of tapestries for The 
Burrell Collection, Glasgow. Bevan is 
currently working on contract at the 
National Trust Textile Conservation Studio, 
Norfolk. She is part of a large team of 
conservators working on the Spangled Bed 
from Knole House in Kent. 




